Taking German history and culture as a starting point, this essay suggests a historical approach to reconceptualising different forms of literary engagement with colonial discourse, colonial legacies and (post-) colonial memory in the context of Comparative Postcolonial Studies. The deliberate blending of a historical, a conceptual and a political understanding of the 'postcolonial' in postcolonial scholarship raises problems of periodisation and historical terminology when, for example, anti-colonial discourse from the colonial period or colonialist discourse in Weimar Germany are labelled 'postcolonial'. The colonial revisionism of Germany's interwar period is more usefully classed as post-imperial, as are particular strands of retrospective engagement with colonial history and legacy in British, French and other European literatures and cultures after 1945. At the same time, some recent developments in Francophone, Anglophone and German literature, e.g. Afropolitan writing, move beyond defining features of postcolonial discourse and raise the question of the postpostcolonial.
There is broad consensus that the transformative conceptual core of postcolonial theory and research is defined by the critical 're-reading and re-writing' (Ashcroft et al., 2002: 221) of colonial history and culture, including their present-day extensions. This is done with a view to eventually overcoming the tenacious legacies and recurring transformations of European colonialism and imperialism both in the global South, the worlds of the formerly colonised, and the societies once involved in Europe's colonial expansion, regardless of whether they had overseas empires of their own or simply participated in the colonial system. Hall famously extended this conceptual dimension of postcolonial research to include 'the retrospective re-phrasing of Modernity within the framework of "globalisation" in all its various ruptural forms and moments', promoting 'a decentred, diasporic or "global" rewriting of earlier, nation-centred imperial grand narratives' (Hall, 1996: 250, 247 ).
The 'postcolonial project', as Bhabha calls it, is thus clearly a highly ambitious and farranging undertaking and one that is aligned with the protracted 'process of decolonisation' (Hall, 1996: 246) also envisaged by Ngugi wa Thiong'o (1994) in his vision of 'decolonising the mind' -both in the South and in the North. In other words, not only does the conceptual dimension of postcolonial theory enable a particular (re-)reading of history that has substantially revised our understanding of world history, it also produces its own history. If '"post-colonial" [...] refers to a process of disengagement from the whole colonial syndrome' (Hulme 1995: 120) , then the descriptive and analytical merit of postcolonial research will require distinction between different trajectories and phases in this process, even though the postcolonial was not meant to be 'one of those periodisations based on epochal "stages"' (Hall, 1996: 247) . The longer the process of decolonisation lasts that postcolonial research promotes, the more it will generate its own historicity. If '[w] e use the term "post-colonial" [...] to cover all the culture affected by the imperial process from the moment of colonization to the present day' (Ashcroft et al., 2002: 2) , i.e. if the term refers to the early-modern first age of discovery as much as to the twenty-first century, to Germany after World War I as much as to the UK today, to the nineteenth-century critics of European imperialism as much as to the memory of colonialism in present-day Namibia, then it risks losing its conceptual merit and analytical potential. Furthermore, it fails to provide the degree of historical specificity and terminological clarity required in historical and literary studies.
In one sense, the problem is the result of the success of Postcolonial Studies. The innovative potential of postcolonial theory has resulted in a wealth of new research and insight into all phases and aspects of both the 'imperial process' and the 'process of decolonisation', not to mention the wide range of different colonial and postcolonial histories in the various countries and language areas affected across the globe. Indeed, such is the wealth of new research that critical terminology needs to be rethought and adjusted in order to accurately represent the range of historical conditions and cultural phenomena in question as well as to ensure that postcolonial research continues to be relevant and productive. It goes without saying that excessive historical micro-differentiation would be as unhelpful as a usage that tries to cover all phases of cultural production since (the beginning of) colonisation and also assumes that the postcolonial will last forever. Research into the history of colonial, anticolonial and postcolonial thought and culture needs to differentiate between different stages of colonial and postcolonial processes, taking due account of shifting socio-historical and political contexts, along with regional and national variety. Such historical differentiation will then raise new questions regarding the interconnections between colonial and postcolonial histories in various countries, cultures and literatures (see Göttsche and Dunker, 2014; Lindner et al., 2010; Bosma et al., 2012; Naum and Nordin 2013; Beschnitt et al., 2013; Aubès et al., 2014; Schulze-Engler, 2013) .
Taking German colonial and postcolonial history as well as German literary history as a starting point, while also including comparative considerations from other literatures and cultures, this essay suggests a historical approach to reconceptualising different forms of engagement with colonial discourse, colonial legacies and (post-) colonial memory in the context of Comparative Postcolonial Studies. It seeks to develop a critical terminology that enables distinctions between different phases and strands in the complex, typically multistage historical and cultural processes that lead from Europe's colonial imperialism around 1900 to twenty-first century discourses about the colonial past and its continuing legacies.
These phases are of course not conceived, in out-dated historicist fashion, as self-contained and homogeneous 'epochs'. They are conceived, rather, as particular socio-cultural and discursive constellations that emerge in certain historical moments, may become dominant for a period (across one or more language areas), but are never uncontested and eventually give way to new configurations. Comparative evidence suggests that theses phases and strands, while developed here from a German Studies perspective, are also relevant for other colonial and postcolonial histories, although they may occur there at other times and in partially different shapes and contexts. As Europe's colonial expansion during the fifteenthto twentieth century was a transnational process and the reach of European colonial imperialism near-global, it is unsurprising that an evidence-based periodisation of the various roads from the colonial period to the postcolonial world of recent decades should also find significant shared features.
Within this wider objective, this study focuses on three distinctions that enable critical analysis of different phases and strands in the literary and cultural engagement with European colonialism and imperialism from the early twentieth century to the present day: the distinction between postcolonialism and post-imperialism; careful historical reconsideration of the relationship between postcolonialism and anti-colonialism; and evidence suggesting the emergence of post-postcolonial discourse (illustrated by recent Afropolitan writing), for which there is as yet no terminological solution. Given the growing historical distance between the end of Germany's colonial empire in World War I and the present, starting the inquiry from the perspective of the German case also opens up cross-connections to defining changes in national and world history. These defining changes encompass the rise and fall of the Third Reich, the gradual end of Europe's empires during the 1950s to 1970s (decolonisation in the formal sense), the cultural impact of the '1968' student revolution and the 'discovery' of the 'Third World' during the 1960s as an intellectual European concern (see Sareika, 1980; Gomsu, 1998) , the dissolution of the Soviet block and German reunification, and finally, significant generational changes that inform the memory of the colonial past along with political and cultural factors. The latter suggests the use of Memory Studies theory alongside postcolonial theory in postcolonial historical inquiry.
Postcolonialism and Post-Imperialism
Germany acquired its overseas colonies in the context of the 'scramble for Africa' and the Congo Conference in Berlin from 1884 onwards. Less than thirty-five years later during the course of World War I Germany subsequently lost its colonies, much earlier than the other major players in Europe's colonial imperialism, as a result of traumatic defeat in Europe rather than anti-colonial independence wars or negotiation with the formerly colonised. This loss was confirmed by the Versailles treaty of 1919, some forty years before the majority of Europe's overseas colonies became independent -Germany's former colony South-West Africa achieved independence as late as 1990, coinciding with German reunification -and some eighty years before Anglophone postcolonial theory and research began to make an impact on German scholarship, public discourse and literature during the later 1990s (see Göttsche, 2013; Dürbeck and Dunker, 2014) . Britta Schilling's historical study (2014) has recently shed new light on the long road from the early end of Germany's empire to German reunification. However, it stops just before the rise of a German postcolonial memory discourse during the later 1990s, for which the centenary in 2004 of Germany's colonial war in South-West Africa and the genocide of the Herero acted as a catalyst. The centenary also linked newly emerging postcolonial memory within Germany to Germany's dominant memory discourse concerned with the Nazi period and the Holocaust (Göttsche, 2013: 63; Förster et al., 2004; Hobuß and Lölke, 2007) . 1 Focusing on the successive phases of Germany's attempts to come to terms with its colonial history from 1918 to 1990, Schilling considers a wide range of sources: the popular AfrikaBuch (novels, autobiographies and travel writing about Germany's experience of Africa published in the wake of defeat in World War I), the Weimar period's fascination with colonial and 'Black' culture, the representation of German colonialism in school books of the Nazi period, the official gifts with which both West and East Germany, acting as rivals within the East-West conflict, marked the independence of Germany's former colonies in Africa during the 1960s, the anti-imperialist turn of Germany's memory of colonialism after '1968', epitomized by the student protests in West Germany against surviving colonial monuments, and generational and discursive changes in the memory of colonialism amongst the families of 'colonial actors' both in Germany and in the surviving German minority in Namibia during the post-war decades. The historical picture that emerges, one that is supported by other research in the field (Conrad, 2008: 116-122; Albrecht, 2008; Hermes, 2009; Lusane, 2002) , is that of a multi-stage and multi-stranded historical process of connected but distinct discursive formations that structure Germany's path from colonial imperialism to the postcolonial present. The study also hints at the 'memory contests' (Fuchs et al., 2006) 2 that characterised each of these stages. Schilling's overarching historical analysis, however, suffers from a problematic retrospective extension of the 'postcolonial' that confuses postimperial and postcolonial discourse. As indicated by the title of her study, Postcolonial
Germany: Memories of Empire in a Decolonized Nation, Schilling -in common with others (e.g. Klotz, 2005; Friedrichsmeyer et al., 1998) -believes that the loss of Germany's colonies during World War I made the country 'the first European nation [...] to be decolonized', and she regards the Weimar Republic as 'Germany's original postcolonial period' (Schilling, 2014: 203) . There is no discussion of how the notion of decolonisation, traditionally reserved for the independence of Europe's former colonies and their subsequent struggle against neocolonialism, 3 can usefully be applied to the former colonisers. 4 Although Schilling references Elizabeth Buettner's research into British colonial and postcolonial history, there is also no consideration in her overarching historical argument of Buettner's finding -equally true for Germany -that 'decolonizing the colonizer proved an extremely protracted process' which lasted well into the 1980s (Buettner, 2010: 91) . In her analysis of colonial culture during Germany's interwar period Schilling argues quite convincingly that 'the possibilities of moving beyond a "colonial situation" were unimaginable' at the time (Schilling, 2014: 61) , thereby supporting Buettner's analysis of post-war British discourse that '[c]olonial mind-sets remained powerful within ex-colonizing nations well beyond formal transfers of power overseas' (Buettner, 2010: 91) . The Weimar Republic may have been 'a postcolonial state in a still-colonial world' (Klotz, 2005: 145) in the literal chronological sense of the postcolonial, but internal Weimar politics, public discourse, culture and literature continued, indeed in some respects intensified colonialist fascinations that can hardly be analysed as 'postcolonial' in any meaningful way. This heightened fascination with colonialism and Germany's lost empire during the interwar period is only the first step on the long road towards a 'postcolonial Germany'. It is a period marked by a discursive formation that can more appropriately be called 'post-imperial', since it remains obsessed with 'colonial fantasies' (Zantop, 1997) , colonial culture and the restitution of Germany's lost empire.
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Recent postcolonial research has given a fuller account of the specific 'coloniality in postimperial culture' (Krobb and Martin, 2014: 9) that defined Weimar colonialism: in a nation that had made the sudden and involuntary transition from empire to remembering and once more 'imagining empire' (Krobb and Martin, 2014: 11) , the restitution of Germany's overseas colonies promoted by the revisionist movement became emblematic of shedding the humiliation of defeat in World War I and regaining the status of an equal player on the world stage. Along with the ongoing processes of globalisation this gave the 'colonial question' and the colonial politics of memory much wider reach throughout society than the imperial project had enjoyed before 1918. As a result, the 'discourse of coloniality unfolded in all media and genres, and in all forums of the public domain' (Krobb and Martin, 2014: 33) 1940s is evidence of this condition and discourse (Warmbold, 1989; Hermes 2009: 97-157) .
Critics have often pointed out the obvious differences between Germany's colonial history and other European nations, in particular Britain and France: the early loss of Germany's colonies, the resulting lack of immediate postcolonial immigration, the limited global status of the German language, and the lack of experience in the politics of decolonisation and colonial independence wars. There are nevertheless good reasons to ask 'to what extent [...] a persistence of "colonial-like" behaviours after a formal end to colonialism' might not also be seen in other European countries (Schilling, 2014: 199) . Furthermore, the question can be raised as to whether 'a desire to preserve or return to the practice of informal influence' in the former colonies (Schilling, 2014: 201) , along with particular patterns of remembering and 'forgetting', might be more widely typical of the first stage in the long transition from empire to postcoloniality in Europe (Jansen and Osterhammel, 2013: 124-125 African colonies, and their role in the 'memory battle' (Jansen and Osterhammel, 2013: 125: 'Erinnerungskrieg') between post-imperial and anti-colonial or postcolonial accounts that came to a head in the colonial law debate of 2005 (Bertrand, 2006; Blanchard et al., 2006 ).
Portugal's 'retornados' are similarly significant for this country's memory work with regard to its African colonies and their late and violent independence (de Medeiros, 2014: 158-162 ).
In the case of Italy, however, there seems to have been a similar, although much more muted phase of post-imperial discourse than in Germany (Göttsche, 2013: 344-363, 364-370, 370-375) .
The more recent dissolution of the British and French empires, and the late end of Portuguese colonial rule, cannot fail to produce different discursive formations in which post-imperial and postcolonial voices meet and clash, rather than being separated by generational change and intervening history. Paul Gilroy's critical engagement with 'postimperial' legacies in contemporary Britain (Gilroy, 2005: 12 ) is a case in point.
Postcolonialism and Anti-Colonialism
Moving beyond Germany's post-imperial phase, the historical terminology suggested here haunted historical fiction about the colonial theme during the 1960s to 1980s, both in the East and in the West (Göttsche, 2003) .
In a different, international perspective Neil Lazarus has argued the historical significance of the fact that Postcolonial Studies emerged during the 1970s 'in close chronological proximity to the end of the era of decolonization' (Lazarus, 2004: 4-5) . He argues that it emerged at a time when 'the globally popular and uplifting "Third Worldist" narrative of selfdetermination [...] began to founder in the face of complementary and powerful counteroffensives' that included 'the global re-imposition and re-consolidation' of now US-centred economical and political neo-imperialism (Lazarus, 2013: 327) . Emerging from the end of the visions associated with the era of liberation and decolonisation during the 1940s to 1970s, postcolonial discourse builds on the anti-colonial discourse of the preceding decades, but is nevertheless distinct both in its socio-cultural context and in its discursive formation. From the perspective of international historiography Jansen and Osterhammel point out that postcolonial criticism, unlike its anti-colonial antecedent, works with the epistemology of poststructuralism and discourse analysis, rejecting the 'essentialist' tropes that often defined anti-colonial sentiment and focusing on the cultural and epistemological rather than the political, social and economic dimensions of colonialism (Jansen and Osterhammel, 2013: 115-116) . It is therefore not only the German road from empire to postcolonialism that makes distinctions useful between the post-war decades and the contemporary period.
It would certainly not be helpful to subsume all anti-colonial discourse, which stretches well back to the beginnings of Europe's colonial expansion, and in German literary history at least to the late eighteenth-century, under the notion of the 'postcolonial'. Bartolomé de las Casas, 
Beyond the Postcolonial?
Unless we assume history moving in circles, a simplistic chronological understanding of the with an insistence on African perspectives and multi-layered diasporic connectivity, 'Afropolitanism' includes the 'willingness to complicate Africa', to move beyond cultural essentialism and facile antagonisms, to 'comprehend cultural complexity' and to give personal life choices a political edge in terms of identity and race (Selasi, 2005) . In her novel
Ghana Must Go (2013) Selasi, whose family came to the UK from Ghana and who studied in the USA and Britain but now lives in Rome, portrays two generations of a cosmopolitan African family, 'scattered' across Ghana, the USA and at times Nigeria and the UK (Selasi, 2013: 314) . The novel unfolds an elaborate multiperspectival narrative that uses shifting internal focalisation for a kaleidoscope of interlinked experiences, anxieties and hopes condensed around the death of the father, after sixteen years of separation from his wife and children, and their reunion in Ghana for his burial. The parents, from Ghana and Nigeria respectively, are both 'bright fugitive immigrants ' (197) in 1970s North America, arriving with scholarships to escape civil war and poverty. He becomes an 'exceptional surgeon' (7) who nonetheless returns to Ghana after separation from his wife with a vision of 'homeland reimagined' (5) imperialism since antiquity (see de Medeiros, 2014) . For a fuller discussion of current notions of 'empire' and 'imperialism' see Huggan 2013: 28-37 . 6 Schilling, 2014: 155-194 . Schilling distinguishes four generations: 'the original "long" generation of colonial actors, born between the 1850s and 1880s', 'their "decolonized" children, born between the 1890s and 1910s', 'the "postcolonials", born between the 1920s and 1940s' and 'the "extra-colonials", born between the 1950s and 1980s ' (p. 156) . In my terminology the first two generations were actively involved in interwar post-imperialism, the third generation often perpetuated a post-imperial memory discourse after 1945 while anticolonial voices became more prominent, and only the fourth generation moved through postwar anti-colonialism to potentially embrace a postcolonial view of German colonial history. 7 The novel's title, while clearly also resonating with its homage to New York, derives unexpectedly from a reference to Brussels as the 'open city' (Cole, 211: 97) (Cole, 2011: 29) , suggesting that the one, undifferentiated 'Africa' of the European imagination persists.
